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500 Characters

Wang Jie's stylistic versatility is a rare trait among today's composers. One day she spins a few notes into a large symphony, the next she conjures a malevolent singing rat onto the opera stage. Unveiling beauty in this world, and paving paths for lasting public engagement with classical music are at the heart of her artistry. Her career is made possible by trailblazing folks at The League of American Orchestras, Opera America, the Toulmin Foundation, to name a few. She is a frequent collaborator with organizations that vitalize the beauty of classical music as relevant today as ever. 

150 Words

Wang Jie's stylistic versatility is a rare trait among today's composers. One day she spins a few notes into a large symphony, the next she conjures a malevolent singing rat onto the opera stage. Unveiling beauty in this world, and paving paths for lasting public engagement with classical music are at the heart of her artistry. Her career is made possible by trailblazing folks at The League of American Orchestras, Opera America, the Toulmin Foundation, to name a few. She is a frequent collaborator with organizations that vitalize the beauty of classical music as relevant today as ever, such as the Buffalo Philharmonic Orchestra, the Colorado Music Festival, etc. She received degrees from Manhattan School of Music, the Curtis Institute of Music and holds a PhD from NYU. She is co-founder of the Emerging Composers Intensive in CA. Born in Shanghai, Jie now considers herself a New Yorker.

200 Words

Many consider  Wang Jie's  stylistic versatility a rare trait among today's composers. One day she spins a few notes into a large symphony, the next she conjures a malevolent singing rat onto the opera stage. Unveiling beauty in this world, and paving new paths for lasting public engagement with classical music are at the heart of her artistry.

For the past three years running, Jie's "Symphony No. 1" has been the most-broadcast work on the most-listened-to classical music show on public radio. A popular concert opener, her "Symphonic Overture - America the Beautiful" is adored by tens and thousands of live audiences across the United States. Her career is made possible by trailblazing folks at The League of American Orchestras, American Composers Orchestra, Opera America, the Toulmin Foundation, to name a few. She is a frequent collaborator with organizations that vitalize the beauty of classical music as relevant today as ever, such as the Buffalo Philharmonic Orchestra, the Colorado Music Festival, Chamber Music Society at Lincoln Center, National Orchestral Institute, etc. She received degrees from Manhattan School of Music, the Curtis Institute of Music and holds a PhD from NYU. She is co-founder of the Emerging Composers Intensive in CA. Born in Shanghai, Jie now considers herself a New Yorker.

300 Words

Many consider  Wang Jie's  stylistic versatility a rare trait among today's composers. One day she spins a few notes into a large symphony, the next she conjures a malevolent singing rat onto the opera stage. Unveiling beauty in this world, and paving new paths for lasting public engagement with classical music are at the heart of her artistry.

For the past three years running, Jie's "Symphony No. 1" has been the most-broadcast work on the most-listened-to classical music show on public radio. A popular concert opener, her "Symphonic Overture - America the Beautiful" is adored by tens and thousands of live audiences across the United States. During previous seasons, you might have heard about her pioneering opera “It Rained on Shakopee,” based on her mentoring experience at the Minnesota state prison. It all begins with a thrilling escape from a Shanghai-military-run kindergarten at the age of four. Apparently it was a rehearsal. Jie will tell you that acting on her beliefs has gotten her into trouble after trouble. But music critic Jay Nordlinger puts it this way: “Wang Jie is a clear communicator, whose love of music is obvious.” 

Jie credits her mentors at the Curtis Institute of Music, the Manhattan School of Music, and NYU's PhD program for giving her the tools to materialize her artistic vision. Her career is made possible by trailblazing folks at New York City Opera, Buffalo Philharmonic Orchestra, American Composers Orchestra, Detroit Symphony, and Colorado Springs Philharmonic, etc. And she is continuously fueled by organizations that nodded at her endeavors, such as American Academy of Arts and Letters, the Koussevitzky Foundation in the Library of Congress, the McKnight Foundation, the V. Toulmin Foundation, to name a few. These lists are extensive, proof that the whole village must show up to bear witness as an artist struggles daily for her integrity. This daily practice, as James Baldwin says, must be considered as a metaphor for the universal struggle of all human beings to get to become human beings.
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Many consider Wang Jie's  stylistic versatility a rare trait among today's composers. One day she spins a few notes into a large symphony, the next she conjures a malevolent singing rat onto the opera stage. Unveiling beauty in this world, and paving new paths for lasting public engagement with classical music are at the heart of her artistry.

At age 29, her Carnegie Hall debut was a career-launcher. Having already surprised the American Composers Orchestra by composing a miniature opera for the concert stage, Jie shape-shifted to become an opera character in her own opera FROM THE OTHER SKY, swiveled between several keyboard instruments and underwent several costume changes. Since then, her SYMPHONY NO.2, commissioned and premiered by the Detroit Symphony Orchestra under the baton of Leonard Slatkin was streamed live to a worldwide audience. OBOE CONCERTO, commissioned and premiered by the Orchestra of the League of Composers, earned Jie her first standing ovation. For the past three years running, Jie's SYMPHONY NO.1 has been the most-broadcast work on the most-listened-to classical music show on public radio. A popular concert opener, her SYMPHONIC OVERTURE - AMERICA THE BEAUTIFUL is adored by tens and thousands of live audiences across the United States each year. 

During pre-pandemic seasons, you might have heard about her pioneering opera IT RAINED ON SHAKOPEE based on her mentoring experience at the Minnesota state prison. Another example of her innovative approach to pave new paths for greater public engagement with classical music, was her one-of-a-kind “composer-in-residence” with Performance Today, sharing her entire creative process with an audience over a four-day whirlwind of composition on board a cruise ship on the Seine River. Now that the concert stage has unpaused, in the year 2022 alone, Jie has enjoyed several world premieres with the Buffalo Philharmonic Orchestra, the Colorado Music Festival, the Cathedral of St. John and Divine, and The Apollo Chamber Plays. 

Jie holds a Ph.D. in music theory and composition from New York University. Her dissertation was an interdisciplinary investigation of extraordinary artistic creativity through the lenses of Symbolic Philosophy, Psychology and Neuroscience. Additionally, she obtained Artist Diploma from the Curtis Institute of Music, MM and BM from the Manhattan School of Music. Her career is made possible by trailblazing folks at New York City Opera, The League of American Orchestras, Opera America, American Composers Forum, etc. And she is continuously fueled by organizations that nodded at her endeavors, such as American Academy of Arts and Letters, the Koussevitzky Foundation in the Library of Congress, the McKnight Foundation, the V. Toulmin Foundation, to name a few. These lists are extensive, proof that the whole village must show up to bear witness as an artist struggles daily for her integrity. This daily practice, as James Baldwin says, must be considered as a metaphor for the universal struggle of all human beings to get to become human beings.

Narrative Biography

Part cartoon character, part virtuoso, musical whiz kid Wang Jie has been nudging serious music and its concert audiences into spectacular frontiers over the past few seasons. Her “FROM NEW YORK, WITH LOVE" transformed a classic percussionist into a dervish-like rock star. Her chamber opera “FLOWN” dramatized the end of a rocky love affair by having the two pianists attack each other and their shared instrument. Despite having the worst title in the history of music, "OBOE CONCERTO FOR THE GENUINE HEART OF SADNESS” channeled the power of the League of Composers Orchestra into an orgiastic whirlwind. An unexpected collaboration with comedy writer Paul Simms inspired a song cycle about dying funny that coaxed belly laughs from an otherwise sedate Opera America audience. Not one to let herself off the hook, she shaped herself into a monkey god while leading performances of her concert opera "FROM THE OTHER SKY". There's a touch of glorious madness to Jie's work, but her colleagues and mentors at the Curtis Institute of Music, the Manhattan School of Music and the NYU PhD program have been long aware of the skill, theatricality and method behind it. 
Born across the globe in a metropolis bearing the reputation of the Eastern Paris, Jie was a January baby associated with a departing zodiac Sheep, high hope for the arriving Spring and the first year of Single Child Policy. Wang Jie is not the easiest name to sing, and her face? Depending on the time of day, it's Buda sipping a fine whisky or your Chinese Takeout cashier girl next door. However, once you’ve sat in the audience when one of her composition is performed, you’ll want to memorize the music of her name. Once her face animates a bubbly conversation, you’ll at least sneak a second look to see what she may do next. 

After a successful escape from a military-run kindergarten, Jie's parents decided that a dose of discipline was necessary to manage the 4-year-old's oversized frontal lobe. They plopped their shrimpy child in front of renowned composer/pianist Yang Liqin. Jie was instantly drawn to the wooden cabinet with the black and white teeth. Eighteen months later, Jie climbed onto the piano bench and performed both volumes of Bach Inventions at her kindergarten graduation. "We sure tamed this kid, didn't we?" approved by the Air Force General after the recital. Jie couldn't read of write Chinese yet: music was her first language and first love. 

As it happens, post-Cultural Revolution pre-schoolers who could perform Bach were a penny a bucket. Jie’s small hands soon put her at a disadvantage: unable to play an octave on the piano, she ran out of repertoire to play and was stuck revisiting music she'd already mastered. Then came the news that she was not eligible to audition as a pianist at the Shanghai Conservatory of Music. Thinking ahead, mom and dad added an advanced academic curriculum to their imp's 4 hours of daily piano practice. This otherwise detrimental blow served to prepare Jie for the kind of intellectual fast track and in-depth music thinking that enabled her to let pencils and manuscript papers slowly overtake the piano.

After six years of hard study, the new teen crashed again at an audition for the Shanghai Conservatory: the school didn't know quite what to do with this “not so orthodox” composer. Violent parental discussions about who was to blame for this weird kid got Jie shipped to a highly esteemed boarding school/prison for youngsters with special achievements in science. En route to incarceration, Jie sneaked three cassette tapes into her suitcase: Beethoven’s Fifth Symphony, Tchaikovsky’s “Pathétique” Symphony, and Rimsky-Korsakov’s Scheherazade. Considering Jie’s beginner’s luck of previous military escapes, the rest of the story pretty much tells itself. When you catch her saying “music is the difference between life and death”, believe her! 

The delinquent student of science was repeatedly caught escaping College Physics courses for a few hours with the piano or reading Mozart biographies under a pile of calculus textbooks. Jie flabbergasted her teachers by winning a national science fair award with her “irrigation system for arid lands of China”. A major university offered her admission at their Physics department. “When it comes to a choice between life and death, the composer must always choose life!” said the reckless high school senior in front of the university officials.

Having burned all her bridges at the boarding school and the university, Jie reached a point of no return as she launched an underground solo operation to prepare her third attempt to audition the Shanghai Conservatory. Boy, was she in for a surprise! Now that you know all the mischief that earned Jie a passport to both United States and the Kingdom of Music, you might begin to understand where her mantra “Engage Explore Play” comes from.

Fifteen years and several world-class mentors later, Jie lives in New York’s Upper West Side with her little white dog Pilot who spends her day mopping Jie’s floor for a handful of food. As Jie puts it: "At any moment, my thoughts may wander from philosophy to a mouth-watering dinner recipe and can then come under attack from insistent muses who command me to publish their music. Much like throwing some bones to a dog, these muses place bits of music in my head and expect me to have at it! So if you find yourself elated by my music, the credit goes to the muses. If you hate it, well, it’s only 15 minutes long."

